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Preface

The music in this edition is derived from a curious manuscript found at St Cuthbert’s
Church in Cuddwich (or Cuddvikk), Cheshire, England, in of the diocese of Chester. The
original nave of St Cuthbert’s dates back to the 14 Century. Much of the building was
restored and transformed by the celebrated Victorian architect Christopher Melen in

1893.

The manuscript was discovered at St Cuthbert’s in the early 1990s. Unfortunately, the
original document was since lost to fire. Our only record of the manuscript’s contents
comprise of computer scans made shortly after its discovery. Before its destruction, the
manuscript was dated to the late 14t early 15th-century. It is therefore a contemporary

of the notorious Old Hall Manuscript (British Library, Add MS 57950).

Our manuscript similarly contains sacred music typical of the late medieval era. The
single composer represented by the remaining facsimiles is one ‘M le Gan’. Incidentally,
buried in St Cuthbert’s graveyard is a certain Marcel le Gan. Though the headstone has
suffered tremendously over the years, a birth year of '57 is identifiable. Analysis of the
scant church records indicate the consecration of a grave under the same name between
1395—-1400. It is likely Marcel le Gan travelled to England from France in the late 14
century and appears to have had unusually close ties with a church as small as St

Cuthbert’s.

The music presented in this edition was written for three voices. It comprises three
Marian antiphons and three movements from the Ordinary of the mass. The music
includes sophisticated isorhythmic and canonic techniques. Whilst le Gan’s compositional
style exhibits influence from Franco contemporaries Philippe de Vitry and Guillaume de
Machaut, his ‘telescoped” double text setting of the Gloria models that by Thomas
Byttering in the Old Hall MS. The notation (scribe unknown) features both red and blue
coloration

In parallel to contemporary manuscripts, the music of this edition provides us with a vital

sample of English musical culture in the late medieval epoch: a vibrant, cosmopolitan
network of musical reference-making and intertextuality.

Mark Dyer, 2022



ii
Editorial Notes

Original clefs and voice beginnings are given as incipits in each composition.

Several pages of the facsimile are faded or incomplete. In these instances, editorial
additions are made to complete phrases and cadences. These additions are indicated with
the use of square parentheses.

A ligature is indicated using square brackets: | |

Red coloration is indicated using broken square brackets: ™ 1

Blue coloration is indicated using black triangle brackets: 7”7 N

T The Nesciens Mater has been transposed up a major second from the original. This has
been done to the tessitura of the cantus and tenor voices.

1 In the Qui tollis section of the Gloria, long ligatures in the cantus and countertenor
have been divided into smaller note durations to accommodate the surplus text set
beneath. This has been done in a way that hopefully retains the character of the music in
this section.

For more information on the editorial process, please visit:

Www.markdyercornposer.corn/ scribe
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Nesciens mater / Diffusa est
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Gloria
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